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artist statement

For as long as I can remember I have been 
fascinated by the space between things. Most 
likely because I was born in a different country 
to where I was raised. The sense of distance and 
curiosity would stoke my imagination. The notion 
of travel had a similar impact, even today after 
having lived or worked across four continents and 
more than a dozen countries, I still take pleasure 
in the process of being in transit and disembarking 
in a place that is both strange and familiar. For all 
of the time spent imagining, I can actually be in 
another world within a matter of hours.

Cultural exchange has been a leading influence 
in both my commercial and artistic work. There 
are many theories on the distribution of space in 
visual language. In some places it is intrinsic to 
national identity. My curiosity lies in how space is 
arranged in different cultures and synthesising this 
in my work. For instance the ink wash paintings 
of the Asian landscape consider the void to be 
an essential element, as much as the mountain or 
tree represented in the painting. 

My Sketches of series’ and In Praise of Shadows 
combine my Germanic design training with 
a culturally specific symbol, resulting in a 
constructivist approach to subject and void which 

is more orderly than harmonious, noting the 
difference in spatial theory between East and 
West. 

More recently my academic work involves 
positioning A4 placeholders in spaces, 
photographing the abstract shadowgram on the 
image space, before installing the 1:1 scale print 
back where it was captured. The documentation 
of this site-specific work, what is shown to the 
viewer, reveals the intervals that exist between 
images or what is known in Japanese as Ma, 
proposing that an image is never complete. 
But also inviting the viewer to use the space in 
between the shadowgrams to complete the image 
in their own mind.

In the global age, art can no longer be considered 
an indigenous form, but what Nicholas Bourriaud 
calls a ‘formation’, in which a myriad of influences 
and rejections combine through cross-cultural 
exchange. My way of seeing is not definitive, it 
does not try to be. I aim to make my work open 
ended, leaving space for the viewer to conclude a 
meaning autonomously.
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introduction

The encounter of shadow is something that has inspired artistic expression throughout human history. 
Yet today in an image lead culture it is often forgotten that the photograph is predominantly displaced 
from its place of capture. I conceived the idea of the shadowgram as a contemporary take on the 
photogram. A shadowgraph is a shadow projected onto a surface that is framed by an optical device, 
or in my case a sheet of A4 paper. It is something I observe and respond to rather than construct. 
From this basic idea I have developed a way of seeing which moves away from narrative, or the 
representational image, and towards a concept of acknowledging the gaps and intervals between the 
images we see.

Notations are abstractions discovered in the 
public space by positioning a sheet of A4 paper 
to harness a shadow image. In-spite of the image 
space being a physical print, the abstraction itself 
does not exist beyond its documented notation. 
The paradox is that something has physically 
existed and yet is only authenticated by the 
digital.

Formations are a site-specific activity undertaken 
in interior spaces, A4 placeholders are placed, 
responding to the encounter of light and shadow, 
the arrangement or mosaic is harmonious rather 
than orderly, offering the viewer the chance to 
complete the picture in their own mind.

Interventions carry the formations concept back 
into the public space. These ephemeral street 
art works respond to the shadow encounter at a 
point in space and time. Upon completion and 
documentation, I surrender ownership of the work 
to the space. The memory, or documentation is 
forever incomplete, and for as long as it exists, is 
free to be interpreted.
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“Such is our thinking 
- we find beauty not 
in the thing itself but 

in the patterns of 
shadows, the light and 
the darkness, that one 
thing against another 

creates.”

- Junichiro Tanizaki
In Praise of Shadows
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credentials

Award

Visual arts portfolio gold, BIPP 2018
Professional photographer of the year, BIPP 2016
Visual arts portfolio gold, BIPP 2016
Fine art portfolio, BIPP 2013

Certification

Associateship, BIPP 2018
Licentiateship, BIPP 2015
European photographer, FEP 2015

Education

BA (hons) photography, OCA (ongoing)
L3 Education and Training, Open Awards 2015
MEWPS Operator 3a + 3b, IPAF 2005, 2015

Publication

The photographer, Aylesbury, UK 2018
LOOK/15, Liverpool, UK 2015
Trunk gallery, Seoul, Korea 2015
The photographer, Aylesbury, UK 2014
it’s liverpool, Liverpool, UK 2014

Exhibition

2018

Leica, Manchester, UK

2017

dot-art gallery, Liverpool, UK (group)
Liverpool art fair, Liverpool, UK (group)

2016

dot-art gallery, Liverpool, UK (group)
Oxheys mill studios, Preston, UK  (group)
Ami art museum, Dangjin, Korea
Bucks Country Museum, Aylesbury, UK (group)

2015

Affordable art fair, Seoul, Korea (group)
LOOK/15 photo biennial, Liverpool, UK (group)
Trunk gallery, Seoul, Korea

2014

Liverpool art fair, Liverpool, UK (group) 

2013

Songshan foto, Shanghai, China
St George’s hall, Liverpool, UK (group)
Clove hitch gallery, Liverpool, UK

2012

Independents biennial, Liverpool, UK (group)
Pagoda arts, Liverpool, UK

biography

I was born in Canada before being raised in and 
around Liverpool, UK. My creative background is 
initially in design, and since 2009 I have combined 
these skills with working as a professional 
photographer. I am an accredited Associate with 
the British Institute of Professional Photography, 
which is run by photographers, for photographers. 
I have been fortunate to receive the highest 
awards in the field of Fine Art, along with the 
prestigious title of Professional Photographer 
of the Year in 2016. Alongside professional 
practice and my current academic studies, I have 
occasionally enjoyed participating in public sector 
art projects. I believe that experience is enriched 
by engaging with the different facets of creative 
life, public and private, commercial and voluntary, 
art and document.

Since 2010, I have run my own small business 
called Indigenous, which works with international 
companies, start-ups and community groups on 
art projects and commercial design consultancy. 
I provide commercial photography services 
for architecture, brand direction and project 
documentation. My time is split between Europe 
and Asia, which has a significant influence on my 
style and subject matter. I am able to reinvest my 
resources from commissions and assignments 
into a self-sustaining model of research and 
development. The resulting projects are a 
representation of my professional approach to 
both design and photography which are used 
in my business identity and showcased in 
exhibitions.



questions

What potential interest would my major project 
garner in the public arts sector?

What format/medium would my major project 
best take within a gallery space? (i.e. Residency, 
performance, demonstration, etc)

Do you have any suggestions for income streams, 
sustainability of development to realise this work?

What kind of logistical problems would I 
potentially encounter bringing this work to a 
formal setting?

Further ambitions include installations and large 
scale site-specific displays/mosaics, what kind 
of risk assessments, permits, compromises to an 
artwork would I need to consider?


